Acc. 1 Concerto a Cinque, op. 7 nr. 3, mov. 1

originally for violins, oboe, viola, cello and continuo. Tomaso Albinoni
arr. Paul De Bra
Allegro J = ca. 110 Tutti tutto leggiero! First note of a measure often a bit longer.

Difference between piano and forte not too large!

@ or @without tremolo
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Concerto a Cinque, op. 7 nr. 3, mov. 1 Acc. 1
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Acc. 1 Concerto a Cinque, op. 7 nr. 3, mov. 2

originally for violins, oboe, viola, cello and continuo. Tomaso Albinoni

J arr. Paul De Bra
Adagio ¢ =ca.50
g Most notes portato (but "runs" legato).

@ or @ without tremolo
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Acc. 1 Concerto a Cinque, op. 7 nr. 3, mov. 3

originally for violins, oboe, viola, cello and continuo. Tomaso Albinoni

. e _ arr. Paul De Bra
Allegro J. =ca.7 Tutti tutto leggiero! First note of a measure (or half-mesure) often a bit longer.

Difference between piano and forte not too large!

| @ or@ without tremolo . " " "

o) o

7 ) el i R i o :

S E=Z Lo et e
o
6h | oot b

. 3 o ®® o o

W | —il'—Fl oo, 'F;E,__-,o ] = E=
11

n | o £ "F_ o 2

7 ) i

S e S e ===
&—— SESSSEsSEs | |
18 ‘o

g o .

= o of o - -0 e | r_
'\\3 i = ] i | e | o @ i =
22 — - hemioles - | 3 . -

g -1 I N —_ p—

A N —— B 0 _'FPF' —= o o e |
[ £ an A — I 7 . p— i ~ o
\\.jz : : — i | - ]

P
30 "3 "3 = a3
9|Ir) - o o o R ———— P—F‘.' 7
y., S~ p — | : o 5
? = P e e —

PY) = = | >4 f
56 ~ e o -
—9—.|7—-FF—IP ‘.'IF i —blp Peoe = | — i
1P —~ — o]

\\.j’ | [ I I . —ﬁ!' _|_‘_

p

43

QIIU | I ’ I ._.-I'_l_lp_
(GRS == =855 | =
# o 4 ey Yy
_9_|7_ I el el el el el el el el el el e

A I "L_F g I i ) e o i il -

(s i

\\.j’ |

mp f mp

53h | o 00 o 000 o 00 o 00 o000 o 00 0o !._.'.

0 = |

L&) | —1
o f ' 4
57
0 .b * ! & = — - °

@b ' o ® Foser '_'_ —b| _J 1 L |

PY) | = — ~

Creative Commons Attribution



Concerto a Cinque, op. 7 nr. 3, mov. 1 Acc. 1
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Acc. 2

Concerto a Cinque, op. 7 nr. 3, mov. 1

originally for violins, oboe, viola, cello and continuo. Tomaso Albinoni

Allegro J = ca. 110 Tutti tutto leggiero! First note of a measure often a bit longer.
Difference between piano and forte not too large!

without tremolo

@:r@

arr. Paul De Bra
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2 Concerto a Cinque, op. 7 nr. 3, mov. 1 Acc. 2
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Acc. 2 Concerto a Cinque, op. 7 nr. 3, mov. 2

originally for violins, oboe, viola, cello and continuo. Tomaso Albinoni
arr. Paul De Bra

Adagio J=ca.50 Most notes portato (but "runs" legato).
@ or @ without tremolo
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Concerto a Cinque, op. 7 nr. 3, mov. 3

originally for violins, oboe, viola, cello and continuo. Tomaso Albinoni

arr. Paul De Bra

Allegro J = ca. 75 Tutti tutto leggiero! First note of a measure (or half-mesure) often a bit longer.
Difference between piano and forte not too large!

@ or @ without tremolo

N | £ b P e
D l 1—o® e o ° F#"
e e ==l 5
S . .
6 J _ _
n_| . e o oo
o 3 o™ @
) ' ' ! —*
o0 ] '_F'_'—F——'—'—F—'—-—F——IP—\ "u"*} & — & | | ‘
;3 — | | I -
18 ~e
Y .
l:vm 2 i ! el N i el ! .?_ T A i ~ ]
d ! | |
22 e | hemioles | Py
e 3 o2 ¢ —1‘0
G e e el s o
4 | : = <
30
i’) ||r} ’—‘ i "i_. h e —® b i M ; 1
(~>— ! o o o o g a5 —|
\\'_)v 1/ i o ! ! : :
3 e > P o -,
| = *e Pre Fret A
&) | L | | ] |7 - L | . I'° IF'
) ' '
41 f P
fh — i — - ———=o
> e | e je T e 2 |0 T2 e 2 “eor’
] i | ; — L'f —~==
48n | £ o 2 r——l —— —
o—.o',’ = |l o | o P
#bu:%)v —— . | f—,zﬁ‘_ﬁ i - i s —r j r
54
et e __or
7 o o #°" %o Y e s Fe el oo
o I I . = e
59 . o
N | ~ , 1 1 ] "3
SEmEsEse e s e e s
: | | L | | |
D) o = —~
65 — —
O | ! oo oo
@ 3 P—P—'_ @ .
>~ ! E— i o ] - b
S | - ! | '?‘P__“ L i
70 rit. al Fine
h II) . ’-l-'- e . I 2
_._F- ] w3 F M I M
\\.j/ I T - i L T L T —'|P —'IP_._ I : ‘E_J_

Creative Commons Attribution
For more arrangements, check out www.de-bra.nl/arrangements.html

PDB 15/8/21



Acc. 3 Concerto a Cinque, op. 7 nr. 3, mov. 1

originally for violins, oboe, viola, cello and continuo. Tomaso Albinoni
arr. Paul De Bra
Allegro J = ca. 110 Tutti tutto leggiero! First note of a measure often a bit longer.

Difference between piano and forte not too large!
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Concerto a Cinque, op. 7 nr. 3, mov. 1 Acc. 3
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Acc. 3 Concerto a Cinque, op. 7 nr. 3, mov. 2

originally for violins, oboe, viola, cello and continuo. Tomaso Albinoni
arr. Paul De Bra
Adagio J=rca.50

3 @ or 8vb

Most notes portato (but "runs" legato).
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Acc. 3 Concerto a Cinque, op. 7 nr. 3, mov. 3

originally for violins, oboe, viola, cello and continuo. Tomaso Albinoni
arr. Paul De Bra
Allegro J.=ca.75 Tuttitutto leggiero! First note of a measure (or half-mesure) often a bit longer.

@ or@ gvp Difference between piano and forte not too large!
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Acc. 4

Allegro = ca. 110

Concerto a Cinque, op. 7 nr. 3, mov. 1

originally for violins, oboe, viola, cello and continuo. Tomaso Albinoni

Difference between piano and forte not too large!

Tutti tutto leggiero! First note of a measure often a bit longer.

arr. Paul De Bra
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2 Concerto a Cinque, op. 7 nr. 3, mov. 1 Acc. 4
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Acc. 4 Concerto a Cinque, op. 7 nr. 3, mov. 2

originally for violins, oboe, viola, cello and continuo. Tomaso Albinoni
arr. Paul De Bra

Adagio J=ca.50 Most notes portato (but "runs" legato).

@ continuo + viola, add arpeggios ad lib.
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Acc. 4 Concerto a Cinque, op. 7 nr. 3, mov. 3

originally for violins, oboe, viola, cello and continuo. Tomaso Albinoni

. R ) arr. Paul De Bra
Allegro J = ca.75 Tutti tutto leggiero! First note of a measure (or half-mesure) often a bit longer.

Difference between piano and forte not too large!
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Basson Concerto a Cinque, op. 7 nr. 3, mov. 1

originally for violins, oboe, viola, cello and continuo. Tomaso Albinoni
arr. Paul De Bra
Allegro J =ca. 110 Thutti tutto leggiero! First note of a measure often a bit longer.

Difference between piano and forte not too large!
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2 Concerto a Cinque, op. 7 nr. 3, mov. 1 Basson
45
[ [
e i 1
0000000 00000
b SEESSrIoLs TP rrtees °
[ | == i
50 .
ra | i | | l ‘l e -[ r‘@'h'_
ibu—_‘ o '_IF oo ® he 1
p f
54
' - ® o o -_J\ N — T —1
v | — . I\} 2 P T R '_IF
p
58
x x [ [
5\: | | | | ‘ o | |
Je 1) o I L_‘j_‘ _i ‘_- - I
62
o ! ‘l I .
| | | | | | 4 F F
L — % i ;F @ — I
66 —
ﬂ—b—d[\ J_ ._'_F "[\ Il_ I'q—p—p— -f T — |
- Ib [ | — —— | ® [ I
p S
70 rit. al fine della parte [
PE e = . =

Creative Commons Attribution
For more arrangements, check out www.de-bra.nl/arrangements.html

PDB 15/8/21



Basson Concerto a Cinque, op. 7 nr. 3, mov. 2

originally for violins, oboe, viola, cello and continuo. Tomaso Albinoni
arr. Paul De Bra

Adagio Jd=ca.50 Most notes portato (but "runs" legato).
@ or @div between loco and 8va
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html

Basson Concerto a Cinque, op. 7 nr. 3, mov. 3

originally for violins, oboe, viola, cello and continuo. Tomaso Albinoni

arr. Paul De Bra

Allegro J = ca.75 Tutti tutto leggiero! First note of a measure (or half-mesure) often a bit longer.
Difference between piano and forte not too large!
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