
Love Waltz (Kärleksvals) 
 
 

Ulrik Neumann 
 

arranged by Paul De Bra for 
accordion quintet (1, 2, 3, 4, bass) 

 
Ulrik Neumann (1918-1994) was a guitar player of many talents (including 
playing a musical clown). The “Love Waltz” is a composition for guitar 
solo, but inspired by an accordion duo performance by Maria and Sergei 
Teleshev I made an arrangement for accordion quintet (that includes 
Teleshev’s intro). This composition has just two short melodies, and is 
made interesting by means of variations in the added chords and 
melodies and by using different registers. 
 
A recording by Professor P is available on YouTube. 
 
This arrangement is provided under the Creative Commons Attribution 
license (and so is the recording). The composition itself is still under 
copyright for a long time to come. 
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For more arrangements, check out www.de-bra.nl/arrangements.html
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